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When a lesson is given, or any task whatever set, complete 
attention should be insisted upon; no listlessness or trifling 
should be tolerated ; but of course care must be taken that the 
strain does not last long, as children are neither physically nor 
mentally capable of prolonged concentration. The habit, 
however, of fixing the mind promptly and entirely upon one 
thing at a time outweighs almost all otheis in the woith of its 
moral and intellectual consequences. Weakness of character, 
vacillation, aimlessness, and inertness cannot go along with it. 

The principle underlying these practical suggestions, which 
are, after all, but few and scattered, is plain and simple enough : 
it is this — that from the first a child’s own efforts, physical, 
mental, and moral, should be as intimately as possible associated 
with all that he gains of good and avoids of evil ; he is in all 
respects to be treated as an active, independent, and more or less 
rational agent, so that he may early learn to feel his own 
controlled will a power in his small world. 

But perhaps the most important condition of all success in 
this educational aim remains to be mentioned, and I have kept 
it purposely to the last. No endeavour to strengthen a child’s 
will and to create self-reliance, energy, and endurance, will 
succeed if his life be dull and dreary, if half his time he is, what 
we elders call in our own case, “ being bored.” He must have 
things which it is worth his while to gain if he is to make 
struggles, he must have interests if he is to be eager; he must 
have plenty of scope for his faculties and activities if he is to 
exert them ; and this scope should be always a little ahead of 
them. If one half of children’s naughtiness and ill-temper 
comes of dulness, narrowness, and monotony, so does a great 
part of their weakness and stolidity. Having few things 
presented to them worth caring for or struggling for, they grow 
up apathetic and indolent. 


THE FESOLE CLUB PAPERS. 

By W. G. Collingwood. 

I —WO DIE CITRONEN RLUH'N. 

It was late in the autumn that I was there, some years 
ago. We had driven up from Florence in the heat of the day; 
sketched Fra Angelico’s monastery — the “Tuscan artist’s” 
observatory, that Milton speaks of, on “the top of Fesole”; 
with sunlight slanting across its pines and purple summits of 
Apennine looking in among their stems ; and we went down 
before dusk to see the ancient walls of the town. Just outside 
the gate, my guide, philosopher, and friend (for such he has 
always been to me, and the best that ever was) showed me a 
strange thing : how the Cyclopean masonry of the foundations 
seemed to pass by hardly noticeable degrees into a natural 
escarpment of living rock, so bedded and jointed that it looked 
like handwork of men. It seemed that the prehistoric builders 
had fixed upon that natural feature as the opportunity for their 
citadel, and only sought to complete and continue the natural 
wall by fitting together such blocks of native limestone as lay 
at hand, exactly after the pattern of Nature, bed to bed, and 
joint to joint. 

That was the beginning of Etruscan architecture, exempli- 
fying for all time the first law of good building— how stones 
may be well and truly laid. It grew into the wonderful art 
which Etruria taught to all Italy; by which Rome 'tself-n°t 
in a day-was built ; and after many days Florence to£ town 
in Val d’Arno. with her Baptistery and Duo, no andGi >tto^ 
Tower, the consummation of architecture. . eanu ‘ 

Fesole— Flesole, founded by the mountain giants, Cyclopes and 
star-gazing Atlas, grew to be the central and l secret thorny 

Etruscan was reared 

re We": painter-saint of 
trance saw heaven opened and angels ascending and 
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. f t ie beginner of modern science heaven on Ce 
There, later still, to ^ only through a telescope : no angel* 
more was opened. p i ac e the mystery of eternal law and 

there now; but in ^ ^ in their courses. And these-. 
the power that gua ^ ^ Fas> the mystic laws of Heaven 
the mythic laws fic laWS D f the sacred book of Nature- 

and Hell, and th ^ Con duct, and Faith, and Knowledge-! 
the triune codes viewe d, and indissoluble, are the 

that Taunr this city of the mountain— are the Laws 

of F ^ S ° le 4 j „nnn the living rock, built up out of it line upon 
|ine F °Xr e thc primal ordinance of Nature, but repairing its 
b"oke„ Places, strengthening its weaker sides, ra.smg ,ts height 
still higher-that is a parable to us of another sort of But tling, 
With which we are all concerned— the edification of living 
temples the education of the human spirit. In this architecture, 
too we must work according to those first laws of Fesole, not 
vainly hoping to conjure up an Aladdin-palace out of vacancy, 
nor hastily piling a Babel of far-fetched graces and futile accom- 
plishments, but developing the resources and confirming the 
powers that the Creator has given ; so that, one with another, 
the lives we have to form may stand together, wisely planned 
and nobly grouped into a new city, gloriously to be spoken of, 
whose foundation is in the Holy Mountains. 

And for this end there are many means, which we do not 
well to neglect. “As well the singers as the players on instru- 
ments shall be there.” You see that this inspired conception of 
a city of God included the finer arts as necessary to its perfec- 
tion ; poetry and music are named as its glories; there was no 
need to mention the sculptor’s work of chapiter and cherubim, 
the embroidery of the Vail in blue and purple and crimson. 
Mere walls, you had thought, and a roof would have been 
enough ; but it was not so. 

I say no more now of the claim of Art as a great God-g*' en 
factor in life— as, when rightly used, the crown and consummation 

o it. d here are not many who seriously deny its influence, if f ^ 

o not give it the place it deserves — chiefly because it has n 
a ways been true to its own nobility. It has allowed itself to 
misunderstood and misdirected, to serve the pride and the pass.o^ 
men, just like any other good gift and great institution- 
even as a means of education it has not always used its 
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privileges and fulfilled its mission. It has been too often 
employed in the service of vanity, to teach a mere “ accomplish- 
ment, an idle trick, by which the amusement of an odd half- 
hour shall be passed off as a colourable imitation of the work of 
genius and labour. There is no education in that, any more 
than in teaching dogs to dance and parrots to talk. And yet 
Art, when rightly directed, is educational, for it trains not only 
one faculty, but all the faculties together ; it trains the hand and 
the eye, and it trains the head and the heart ; it teaches us to 
sec, and to see truly ; it teaches us to think— that, science can 
do ; but it teaches us also to admire and to love. 

This kind of educational purpose — observation of what is 
true, and appreciation of what is admirable in Nature and in the 
great works of bygone times — we can now attribute to Art more 
surely than in former years, when, even by its best friends, it 
was thought to be only an ornament of life, and a pastime 
For this we have to thank many earnest workers and thinkers 
but, above all, the great writer to whom allusion has been 
made, Mr. Ruskin, who, more than anyone, has taught us to 
know the value of Art, its strong influence and capacity for 
good. In order to bring out its educational powers to the full, 
to put the amateur student in a way to observe with accuracy 
and to record legibly the appearances of Nature, and in so doing 
to exemplify the simple and direct aims of the gicat early 
artists of Italy, and to enter into the spirit of their work, he 
began, in his later years, to re-write his teaching, and to 
re-arrange it in accordance with those methods which a long 
experience and study had shown him to be the best and truest. 
And because the laws he attempted to lay down were the 
natural and simple canons of practice, like that earliest Etruscan 
building, developing the powers which we all have in our 
possession, in solid and straightforward progress ; and beca 

guide, in the learning of tins art as a means 

mC, UV tavfblr.aming about .he land where, as Mignons 
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All our best lessons on 


, nns grow. AU OUI L ' t " 1 un Paintin. 

,g says, the lemon J you k are fond of I talil « 

from WF> , ne to sit for us for our first attem 
Shall we as'- _ Korrin with the “ Marmnrk;ij 




come iron* 7 ' - S 1 C one to ml *^* 7- — " ai aempt> 

models. Shall we 1 ^ yQU beg in wlt h the Marmorbilde,, 

Some teachers woui ^ antique . but we may as well study 
and keep you a y ea ^ Jfwe can ’t get a Mignon to paint, Wc 

Nature from the s* * g for a pe nny. I dare say there « 

can get one of her . 

one in the store-rooi^ • ^ that is a poor specimen ; it is not 
1 can find any most lemons ; it is too dumpy and 

elegant and e >1 and t h e wrinkle at the end farthest from 
lumpy to be pe» e . rated so that the tip of it is tilted 

,l,e stalk is grossly f ubert It wiU hard , do 

back like a snub nose, or the^l foundersof ^ 

^/"HCcame to hand ; and, indeed, as this lemon lies on 
datable I feel that I maligned it at first. It .s not a mere 
top; s e how it pulls itself together to the place where the 
a,k P has been, and swells away from the little round brown 
spot to varying surfaces that sometimes seem as though they 
were aoing to be flat, and then glide into roundness again, like 
a crystal whose facets have been almost worn away by ages of 
washing in a river-bed. And then its splendid lustre, and glow 
of colour ! Decidedly, it is worth painting. 

But I can’t paint it lying down there on the table. I want 
it on the level of the eye, and farther away. Some other day 
we can discuss the reasons why ; meanwhile, let us put it on t ic 
cabinet at the end of the room, about, or nearly, twelve ee 
away. You think it is too far off to be seen propeily , u 
look! as it stands there it seems somehow rounder than it 1 
before ; the bright shine comes out brighter, and the dark si 
seems fuller and broader ; all the texture, the little details y oU 
expected to be so troublesome, have disappeared ; and w e ^ 
nothing but a yellow round, beautifully gradated, so that y 0 ^ 
know it for a solid mass. I put a dark -green book behin 
against the wall, to relieve it more distinctly. How it b . g 
there like a golden lamp in the green gloom ! Decidedly 
worth painting. t 

I want to dash away with lemon-yellow and dark-gn^ 
once, but we must have an outline to guide the colour, f c . 
a piece of drawing-paper the size of a page of the a ^ 
Review > wh5 <* will be large enough ; if it were stretched, 
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Md if it rnrtl ter 1 but , t0 ' day . We wil1 pin il on * board anyhow, 
not by ,h e fim UP ,S W " ^ ^ * dry 

How big is the outline to be ? Better make it just the site 
of the real thing. We want to train our eyes to accuracy, and 
we don’t train them unless we accustom them to accuracy from 
the first. Some teachers, I know, forbid measuring, and in an 
examination that is right ; but in study, the more carefully you 
measure at first with compasses, the sooner you will get the 
power of measuring with the eye. Take the length and breadth 
of the lemon, and mark them on the paper with dots ; and now 
draw the outline, if you please. 

You can’t at a single stroke ! No more can I, to confess the 
truth. It seemed that almost any round would do, for this is 
not an elegant lemon. But here it is a little flattened — not too 
much ; it must be rounder. No, that is too round ; more 
tapered towards the point of its snub nose. No, not so much ! 
Well, with pencil and indiarubber we have done our best, and 
ask somebody to criticise. Somebody says, “ I think you have 
made it too cornery here and too fat there, but I am not an 
artist, and I really don’t know.” Excuse me, but you are right, 
and it shall be altered. Is it correct now ? Then we had better 
fix that line with pen and ink, so that it may never get lost 
when we rub the pencil away. No matter if it shows when the 
painting is done ; it is far too curious and interesting to lose ; 
it has cost us something, and we love it for that— too well to 
lose it. And now to draw the other shapes in our picture in the 
same way ; the edge of the cabinet, and so on. 

At last we may paint! Without shading? Certainly. If 
we were not going to colour, shading would be necessary, but 
when we have cofoured properly we shall find .ha. the shading 
will be there. It will be wise to begin with th bad® -ound 
and save up the bright yellow for a treat at the last, 
sort Of study we can use any colours, twopenny tubes w U 
do! and there are no secrets to the mixing of them-no .neks . 

nothing but straightforward commomsense^ ^ ^ ^ 

To get the colours W „ of the same sort of 

touch the tint on the edge P neither to get a 

paper, and hold ,« up. . « ^ as though we were 

matching’a^tobon. 0 The JU-green book seems to be mutable 
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" TT k . ntvn an d Prussian blue. Dry the sl.p quickly 

with Vandyck bro ^ fedes a litt lc when dry ; so we must 

by the fire, and y warmth into our tint, to allow for the 

put more stien S . d reme mber this as a convenient 


Now lay the same tint over the background, not very wet. 
Where deeper shadows come, throw m some more co our, dryer ; 
and where l ittle lights come, take them out with a nearly dry brush 
whfle the tint is still wet. Do a small piece at a time, sto P p lng 
at any convenient line, or else the colour will dry before you can 
oet your lights taken out and your darks thrown in ; and don’t 
put in the darks with very wet colour, or it will runabout into 

Sl ° P I S t looks far too dark, does it not ? But that is because of its 
contrast with the white paper. You know how dark even a clean 
handkerchief looks in the snow. As we have matched the 
colour, it is bound to be right ; and it looks sloppy and granular, 
but it will dry into flatness and transparency ; or, if not to-day, 
if- will rnmp nVht another dav. after vou have had a little more 


practice. 

Now, the colour of the cabinet, which is puzzling ; burnt 
sienna won’t do without some blue in it ; and this wants some 
brown, and that wants some yellow ; we shall get it at last. 
And finally the lemon itself, for which raw lemon-yellow is not 
enough ; it needs a little cadmium and gamboge to warm it, and 
the dark side is a very deep yellow — raw sienna chiefly. If it 
were a very dull day we should need a little blue ; for the less 
light there is in the sky the more grey is in the shades indoors. 
But the dark side of that lemon will never be black or brown by 
daylight. 

It seems tedious to match these colours, but the work goes 
more quickly for it in the end ; there is no uncertainty, and 
muddling, and rubbing out, and getting into despair, and wasting 
time, thanks to the laws of Fesole. We have tinted the lemon, 
taken out its light, thrown in its dark, and the drawing is done ; 
a rather long hour’s lesson, but not much more. Wc will 

place the picture beside the object, and look at them from a 
distance. 


Extremely like! but not exactly like; fainter and mistier, 
oi t re tones you matched were the real tones as seen through 
a dozen feet of atmosphere and suffusing light. Not only the 



the fEsole club papers. 


37 


rSntft'Xp 0 ' 0 :: Se 7 “““ Nature,; You want 

well ; , ry . P ' m0re yelloW ' morc S"*n *"<1 brown > Very 

whaul 1 hIppelrr| iCtUr | , e dar !; er a " d dee P“ ™ colour, but 
ppenecl . Somehow the sweetne^^ of 

ft°iTb ltS 1Ummousness and the freshness of the first wet work^ 
t is beginning to look what artists call “ heavy.” And though 

“vulgar” t r S °r lent at a diStanCC ’ * is just aTittle 

i b refinement and softness of the real tones 

armomsed by atmosphere and suffusion, arc gone. If you were 
always to see your picture at the distance of its objects it would 
be right, but as it stands it is spoiled. 

But the lemon will keep, and you can make another 
drawing ; careful outline, penned down ; matched tints, steadily 
laid ; no retouching : and if that fails, another till you are 
satisfied. And then write your name and address behind, 
pack it with a rigid board to prevent crushing in the post, 
and address it to me before March 2r. Then I will mark it 
and write you what advice I can about it, and send it back 
with the other lemon-drawings I receive, and the criticisms, 
in a portfolio to each in turn ; so that everybody may 
see everybody else’s work, which will be interesting and 
instructive to all. And so with your kind help we shall establish 
a monthly painting-class, which, as its laws are the laws of Fesole, 
we will call, by your leave, “The Fesole Club.” 


